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Influence of Architecture on Music (1450-1610):
Hispanic Testimonies

Eva Esteve Rolddn

Introduction

The term Renaissance, first coined by Jules Michelet in 1855!, has tradition-
ally been used to underline the revitalisation of classical culture during the
fifteenth and sixteenth centuries. The vestiges of Greek treatises in musical
theory and some characteristic compositional demands of the time have usu-
ally been related to the Greco-Roman precepts of balance, symmetry, rhetoric,
etc. However, the increasing attention in these centuries to acoustics?, which
originates from the spread of architectural ideas transmitted from Antiquity,
is a theme scarcely treated in comparison with the number of studies focused
on repertoires, their analysis, theoretical treatises and the role of music and
musicians within institutions or society3.

Murray Schafer’s proposals in the 1970s and Tilman Seebass’ denunciation
of the scant attention to contextual sources has given rise to a series of musi-
cological studies that often include the terms “soundscape” and “urban spaces”
and focus on the location of the musicians in specific places, but in most cases,
they do not take into account the auditory perception or the direct influence
of the topography on the praxis*. This chapter focuses specifically on these
aspects forgotten by current trends in geo-referencing, connects them with
treatises of architecture, and shows their reflection in Renaissance musical
performance. To achieve this objective, the classical writings concerning build-
ings and their influence on the Iberian Peninsula are first analysed, before
pointing out some Hispanic Renaissance testimonies about the experience of
sound in relation to space.

I thank the article reviewers for their helpful advice and suggestions.

1 MICHELET, 1855.

2 The term is used in this chapter with a similar meaning to the Greek word akousticos, in a
broad sense of everything related to sound and its behaviour, not in the sense of the scientific
study of the behaviour of sound waves in different spaces, which was clearly established in
the nineteenth century.

3 A pioneering monograph on this topic is HOWARD and MORETTI, 2009.

4 SCHAFER, 1969; SCHAFER, 1973—8; SEEBASS, 2001.

© BRILL FINK, 2025 DOIZIO.30965/9783846769'133_004



56 EVA ESTEVE ROLDAN
The Study of Treatises and Their Influence

Marcus Vitruvius Pollio, an engineer and soldier in Gaul under the army of
Julius Caesar, is the author of the oldest surviving study of buildings from
Classical Antiquity. His work De architectura, written in ten books between
the years 27 to 15 BCE.,, served as the basis for later technical manuals such
as that of Pliny the Elder and other later texts, Sextus Julius Frontinus, Cetius
Faventinus, Gargilius Martialis or Rutilius Taurus Emilianus (Palladius).
During the Middle Ages, Vitruvius’s treatise continued to be disseminated in
handwritten copies. Its distribution underwent a renewal from the Carolingian
Renaissance, where the text of the lost Codex Archetypos was reproduced,
copies of which are kept in cities relatively close to Lake Constance belong-
ing to present-day Germany, Switzerland and France. Various thirteenth and
fourteenth-century scholars commented on the manual’s contents, including
Saint Albert the Great, Saint Thomas Aquinas, Vincent of Beauvais, Francesco
Petrarca, Giovanni Boccaccio, Nicola Accianoli, and Domenico di Bandino®.
With the revival of classical culture, reproductions of the Vitruvian text gained
renewed momentum. In 1440, the Lombard humanist Pier Candido Decembrio
sent a manuscript copy of the volume on architecture from Florence to the
Duke of Gloucester, showing the wide distribution of the treatise even before
the invention of the Gutenberg technique of printing. As the fifteenth cen-
tury progressed, Italian architects incorporated Greco-Latin precepts, both in
their literary works and in their buildings®. Leon Battista Alberti elaborated
a critical reinterpretation of the Vitruvian model following the structure of
the ten books in his manual De re aedificatoria written between 1443 and 1452.
The study of this renaissance humanist and polymath was first printed in 1485
in Florence. The following year, the text of the ancient Roman architect was
printed, establishing the fundamental points of reference for Renaissance
construction’. The numerous copies, revisions, reprints, and translations of
Vitruvius’s work in the sixteenth century show the general interest in the sub-
ject. Some of these editions do not limit themselves to repeating the concepts
but apply them to contemporary architecture. This is the case with the first
Italian translation by Cesare Cesariano of the text by the Roman engineer and
writer, which in 1521 adapted the proportions, circle, symmetry, and classical
harmony to contemporary buildings such as Milan Cathedral (Fig. 3.1)%.

CERVERA VERA, 1978; KRINSKY, 1967: 36—70.

CERVERA VERA, 1978.

ALBERTI, 1485 and VITRUVIUS, 1486.

CAESERIANO, 1521, transl. of Vitruvius, book 1, chapter 2, fol. 15v.
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